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Creditur, ex medio quia res arceffit, habere 
Sudoris minimum, fed babet Comadia tanto 
Plus oneris quanto eft venie minus. 
Hor. 





PACERS SSN RISTOTLE informs us that Homer 

SPS i 5 wrote a Comic-Epic Poem entitled Marg- 
ine SIN SE ¢ aunt tes, which to the no fimali Detriment of 
. | Je fucceeding Ages, is unfortunately lott. 
To this Species of Poefy, we may fup- 
poie, Comedy has the fame Reference, that 
the Tragic bears to the Bleroic. For my 
Part, I cannot conceive why a good Co- 
medy has never been ftiled by thofe, who are fond of deciding 
literary Precedence, the ereateft Production of human Nature. 
Certain'y its confifting of known and familiar Ideas, fhould not 
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derogate from its Merit, becaufe on Account of that very 
Circumftance, it meets with lefs Indulgence, the Bufinets of 
it coming more near to every Man’s Breaft, and, of courfe, 
the very Vulgar being in fome Meafure Judges of the Juftnefs 
of the Imitation ; whereas, in Tragedy, frigid Declamation 
lulls, florid Epithets amufe, lofty Metaphors amaze, and fo- 
norous Expreffions elevate and furprize. 


As Tragedy aims more particularly at an Excitement of 
the Paffions, fo the chief Merit of Comedy confilts in produ- 
cing an equal Effect on the human Mind. But the Paffions 
which they ‘oth aim at are not the fame, the former principal - 
ly awakening Senfations of Terror and Pity, and the latter 
civing Emotions of a gay Contempt, as it is elegantly 
called, or in plainer Englifh, making us defpife and laugh at* 
an Object at the fame Time. To fucceed in this laft men- 
tioned Mode of Writing, it requires as fine and as lively an 
Imagination as any of the other imitative Arts; for as it is 
manifeft, that the Tragic Poet then excites in us the moft 
intenfe Senfations, when his Expreffions convey the _livelieft 
Images to the Fancy, fo the Comic Poet, when he {feizes 
the Imagination with a bright Affemblage of ludicrous Ideas, 
is fure of agitating thofe Paffions, to which his Art direéts 
him, with an irrefiftible Power. And therefore this Animad- 
verfion is fufficient to put an End to that idle Difpute, which 
we learn from Horace, engaged the Learned, viz, Whether 
Comedy might be called Poetry or not. 


——— guidam Comedia necne Poema 


Effet quafvere — 





It is manifeft that it is an imitative Art, and different Paffions 
being the Objects of its Addrefs, it only makes ufe of Means 
different from more elevated Species of Writing ; but furely 
it is full as hard a Tafk to paint ordinary Things, as Objects 
of more Importance ; and, in my Opinion, Virgil’s Line which 
defcribes an old Woman running acrofs Dido’s Apartment with 
officious Zeal. 
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is as picturefque as the Defcription of the ambrofial Locks of 
Venus. 


Ambrofieque come divinum vertice odorcim, 
Spiravere. 





Tue Comic Writer, as well as the Tragedian, muft derive 
his Force from the true primary Sources of Compofition; that is 
to fay, he muft Jearn to feize our Jmaginations, with itriking 
Pictures of common Life; he mutt inftruét our Reafon by inferting 
fenfible Obfervations on human Contingencies, and he muft alfo 
frequently apply himfelf to thofe Paffions which it is the Me- 
rit of his Art to awaken. Jn this laft mentioned Particular 
confifts the real Merit of a well wrought Comedy ; in like man- 
ner as the ferious Drama muft fill us with {deas proper to 
excite Terror and Pity. To obtain either Iffect, the Poet is 
to fele&t fuch Circumftances in every Object, in every Paffion, 
and in every Action, as will be moft conducive to his pecu- 
liar End, and he is conftantly to avail himfelf of fuch I! xpreffi- 
ons as will ferve to convey the livelieft Images to the Fancy. 
When this is rightly performed, whether in the folemn or 
humourous Scene, it is true Poetry, and in either cafe it is 
by the Means of a Mode of Eloquence, that the Art produces 
its defired effect. For Ridicule, by which Comedy works is as 
much a Mode of Eloquence, as the feveral Arts of Perfuafion, 
and the feveral Figures, which Rhetoric has reduced into a 
Syftem for the Excitement of the more ferious Paffions. 


Tue Difpute that fubfifted among the learned for a confide- 
rable, Time and is perhaps not yet determined, wz. Whether 
Ridicule is a Teft of Truth, is, in my humble Opinion, extreme- 
ly idle and frivolous; the Faculty of Reafon, which compares 
our Ideas, and fuftains or rejects the various Affirmations con- 
cerning them, being the fole Judge of Truth, however compli- 
cated the Means may be by which it gains its End. Ihave often 
wondered, that neither iftotle, Tully, nor Quintilian, have given 
a juft and adequate Definition of Ridicule. To fay that it con- 
Gift in raifing our Laughter, at fome Turpitude, is a very 

infufficient 

















292 THE GRAY’s INN JOURNAL. No. 49. 


infufficient Account of the Matter; Mr. Fielding, in his Pre- 
face to his Fofeph Andrews, has thrown fome Light upon the 
Matter, but as he places the Source of it in Affectation, he 
appears to me not to have taken a comprehenfive Survey of his 
Subject. I apprehend the Ridiculous may be formed, where 
there is no Affeétation at the Bottom, and his Parfon Adams 
I take to be an Inftance of this Affertion. 


Tue beft and moft accurate Definition I have ever met with 
of the Ridiculous is in a note of Doctor -4kenfide’s to his excel- 
lent Poem on the Pleafures of Imagination. ‘* That, fays be, which 
“© makes Objects ridiculous is fome Ground of Admiraticn or Efteem 
<< connetted with other more general Circumflances, comparatively 
‘6 qorthle/s or deformed; or it is fome Circumftances of Turpitude or 
“© Deformity connefted with what is in General excellent or beautiful , 
“© the inconfiftent Properties exifting either in the Odjeé?s themfelve 


o 


hi. 
‘“¢ or in the Apprehenjfion of the Perfon to whom they relate, implying 
‘© Sentiment or Defign, and exciting no acute or vehement Emotion 
“< of the Heart.” ‘The Effeét which the Circumitances thus 
fpecified have upon us he thus defines, ‘* the Senfation of Ridi- 
* cule is not a bare Perception of the Agreement or Difagrecment 
“<< of Ideas, but a Paffion or Emotion of the Mind confeguential to 
“© that Perception.” 


Tue Emotions here intended are Laughter and Contempt, and 
thefe it isthe Bufinefs of Comedy to excite, by making ftriking 
}:xhibitions of inconfiftent Circumftances, blended tocether in 
fuch a thwarting Affemblage, that a gay Contempt iirefiftibly 
fhall take Poffeffion of us.. To perform this in all Cdjeéts 
which come before the Comic Mufe, in Men and Manners, in 
all Actions and Paffions, requires a very delicate Hand, and 
it frequently is neceffary to have an almoft microfcopic Eye 
to perceive the Jatent Inconfiftency in Circumftances feemingly 


fair and praife-worthy. Prior has expreffed this with his ufual 
Delicacy , 


And tho the Error may be fuch 
As Knaggs and Burgefs cannot bit, 
It yet may feel the nicer Touch, 
Of Wycherly or Congreve’s 71. 
in 
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Foibles and Oddities ; a fine Vein of Ridicule muft run through 
the whole, to urge the Mind to frequent Emotions of Laughter; 
otherwife there will be Danger of exhibiting difagreeable C ia- 
racters without affording the proper E:ntertainment. I think 
Ben Fobnfon extremely apt to err in this Point; His Moro/e, is a 
furly, ill-natured, abfurd Humourift, whom we can_ hardly 
laught at, and he foon becomes very bad Company. Many of 
Fobnjon’s Characters are of the fame Caft, while in Shake/pear’s 
Falftaff, the ridiculous Ideas are placed in fuch an artful Point 
of View, that our Merriment can never be reftrained, whenever 
Sir Fobn appears. Congreve in my Opimon had a great Deal 
of the fame Talent, and what I have fomewhere feen objected to 
him, that many of his Characters are obvious in human Lite, 
is with me a ftrong Proof of his fuperior Genius. An Old 
Batchelor, for Inftance, is very common, but he muft pats thro’ 
fuch an Imagination as Congreve’s to fupport feveral Scenes in 
the Drama with the moft exquifite Pleafantry. Though the 
Character was not new, yet his Management of it has all the 
Graces of Novelty, and the Situations in which we fee him are 
all exquifitely ridiculous, Perfonages of this Clafs, unlefs art- 
fully conduéted, may very foon tire an Audience, but in this 
excellent Poet®s Hands nothing fuffers a Diminution. The 
fame, I think, appears in his Sir Paul Plyant, in which Cha- 
racter there is perhaps as much Comic Force as in any one 
Piece on the Stage. Sir Fobn Vanbrugh was allo a perfect Mafter 
of his Artin this Refpecét, and of this his Sir Zohn Brute is a 
remarkable Proof. The Knight is conftantly diverting us with 
an odd whimfical Way of Thinking, which at once ferves to 
difplay his own Foibles, and entertains his Audience with a 
Pieafantry of which he feems all along totally unconfcious 
himfelf. 

Ir is therefore by placing the Humours and Foibles of human 
Nature in a ridiculous Light, that the true comic Force is cre- 
ated. The ingenious Author, whom I have already quoted, 
has judicioufly explained each Part of the Definition cited 
above, and he has finely traced the feveral Sources from which 
true Ridicule fprings. The Account of it is, in my Opinions 
perfectly juft, and involves all the feveral Species. Whoever 
chufes to confider the Matter will find Affectation to be but 
one fpring, however diffufive the Streams of it may be. To 
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In producing Portraits of Mankind it is not enough to difp!ay 
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the Poem itfelf, I beg leave to refer my Readers, and I fhall 
difmifs this Paper, with obferving, that the whole Beauty of 
the comic Diétion confifts in the Words and Phraies being fo 
chofen as to give to the Mind the moft lively impreffion of 
known and familiar Images, and at the fame Time the ftrongeft 
Marks of Character and each Perfon’s peculiar Temper. X. 


TRUE INTELLIGENCE. 


From my own Apariment, .Auguft 31. 

] LOOK upon myfelf in my prefent State to be fomething like one re- 

turning home from a Vcyage round the World; in the courfe of thet 
my Saturday Compofitions | certainly have travelled through many Pe- 
rils, many uneafy Moments, and many Hours of Solicitude end Anxiety. 
The Fear of giving Offence, the Fear of being dull, the Axprehenfions of 
being eclipfed by Brother-writers, the many Indignities which our Papers 
receive in Coffee-houfes, at the Paftry-cooks, &¢. are Matters of very high 
Importance ; but Iam now approaching to an eafy Harbour, and thal have 
the Pleafure in Number fifty-two, which is to be the laft of thefe Papeis, to 
take Leave of all my Readers. I therefore mutft once for all declare, that it 
is in vain I am follicited to continue; I fhall willingly make Room for 
more Adventurers in this Way, and I fhall always havea grateful Senfe 
of the Indulgence with which the prefent Writer has been received ; and I 
now take Pride to myfelf, that, notwithftanding many Attempts to hurt 
and depreciate poor Ranger, his Sale never fell in Number, and to this 
Inftant keeps up as well as moft Papers that have been publifhed in this 
way. I therefore flatter myfelf, that [ fhall lay down with fome Degree 
of Credit, and till next Saturday, I remain,” 

The candid Reader’s mof? obedient Servant, 


CHARLES RANGER, 


By Advices from Rantlagh we \earn, that the Sons of Comus are ceter- 
‘mined to meet there, and, like choice Spirits, to regale themieives with 
a well prepared Paft of Wit, Humour, and Harmony. It is faid, that 
they have an humorous Parody upon Dryden's Ode on St. Cecilia’s Day, 
fe to Mufic in the true Spirit of Burlefque, and that a Band of Gentufes 
intend there to divert themfelves with a Performance for their own private 
Entertainment. If this Inteiligence fhould prove true, the Lovers of Mirth 
cannot be too expeditious in entering themfelves among the lively Spirits 
of this Concert, which will open at Ranelagh Houte fome Day next 
Weck. 








Printed for W. FADEN in Wine-Office-Court, fiect-ftreet, and 
}. BOUQUET in Pater-Nofter-Row, where mzy be had the 
former Numbers. 

















